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Siachen Glacier	(pre	1984)	

Since	2006	I	have	been	researching	the	Siachen Glacier	(p.	05),	a	conflict	zone	between	India	and	Pakistan	
since	1984.	To	further	my	research	on	this	subject,	I	visited	the	Royal	Geographic	Society	(RGS)	in	London	to	
track	records	of	Harish	Kapadia (pp.	06-07) who	I	have	been	exchanging	information	with	since	2009	regarding	
research	on	the	Siachen conflict.	Harish	is	an	avid	mountaineer	and	author	of	various	books	and	was	awarded	
the	Patron’s	Medal	in	2003	by	the	RGS.

Among	details	of	the	mountaineer,	I	found	various	photographs,	books	and	maps suggesting	the	geographical	
and political	mapping	of	the	glacier,	before	it	became	a	conflict	zone	in	1984.	These	records	were	outcomes of	
extensive expeditions	carried	out	primarily	by	British	explorers: T.	G.	Longstaff (pp.	08-10),	Sir	Martin	Conway	
(pp.	11-14),	Francis	Younghusband to	name	a	few;	as	well	as	other	explorers from around	the	world	who	
navigated	the	Himalayas between	1890	to	1920.

A	booklet	entitled:	'Mountain	Sickness	and	its	Probable	Causes’	(p.	10)	by	T.	G.	Longstaff,	published	in	1906,	
became	a	valuable	resource	since	it	documented	the	observations	of	international	mountaineers	through	their	
personal	testimonies. The	guide	book	was	created	for	others	to	cope	with	mountain	sickness.

Alongside	this	book,	I	also	came	across	another	guidebook	at	the	book	store	of	the	Imperial	War	Museum	in	
London	entitled:	'How	to	avoid	being	killed	in	a	War	Zone'	by	Rosie	Garthwaite and	published	in	2011	
(pp.	17-18).	This	book	consists	of	various	chapters	on	how	to	survive	in	conflict	zones	and	‘Chapter	09:	
Surviving	Extremes	/	Coping	to	keep	out	the	cold’	was	of	particular	interest	to	my	research.	Pondering	over	
these	two	handbooks,	published	at	different	times,	I	was	reminded	of	Sachin Bali	(pp.	19-20),	an	ex	Siachen
Officer	who	I	have	known	since	2009	for	my	research.	I	recollect	him	narrating	his	memories	of March	2003,	
where	he	lost	some	of	his	fingers	and	toes	due	to	frostbite	while	he,	along	with	his	team	of	soldiers,	tried	to	
survive	the	sub	zero	temperatures	of	the	Glacier.

The	three	narratives	(p.	21) intersect and	make	references	to	each	other	through	a	new	mixed	media	
installation	entitled:	Mountain	Lassitude,	2016	(pp.	67-71)	and	also	includes	two	more	books:	‘The	
Geographical	Journal’	(p.	15)	and ‘Himalaya	- The	Exploration	and	Conquest	of	the	Greatest	Mountains	on	
Earth’	(p.	16)
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Camp	on	upper	Siachen Glacier,	1910	by	T.G.	Longstaff Tom	George	Longstaff
(1875	- 1964)	

Photo	courtesy:	Royal	Geographic	Society,	London		http://www.rgs.org/HomePage.htm
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Left	edge	of	lower	Siachen Glacier,	1910	by	T.	G.	
Longstaff

Upper	Siachen panorama	No:	8	Looking	down	&	towards	
left	bank	of	main	glacier,	1910	by	T.	G.	Longstaff

Looking	up	lower	Siachen glacier	about	10	miles	
from	snout,	1910	by	T.	G.	Longstaff

Explorations	in	the	Eastern	Karakoram,	1909	by	
T.	G.	LongstaffPhotos	courtesy:	Royal	Geographic	Society,	London 9
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Sir	W.	M.	Conway
(1856	- 1937)

Books	by	Martin	Conway
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Sir	Martin	Conway	in	the	Karakoram-Himalaya,	1892	in	the	
booklet,	‘Mountain	Sickness	and	its	Probable	Causes’	by	T.	G.	
Longstaff,	1906,	Pg 16

Looking	up	the	Baltoro Glacier,	Conways Saddle	hidden	by	
mountain	on	right,	Pres by	H.	R.	H.	The	Duke	of	Spoleto,	1930	,	
India-Kashmir
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Martin	Conway's	Route	on	the	Map	of	the	
Kingdom	of	Kashmir

The	Karakoram	Himalayas	(Sheet	1)	Bagrot,	hunza,	Nagr & the	
Hispar Glacier,	Surveyed	in	1892	by	Martin	Conway

Photos	courtesy:	Royal	Geographic	Society,	London 13



171	Lantern	Slides	of	the	Mustagh Mountains	and	the	Karakoram	Glaciers,	made	from	photographs	taken	by	Sir	Martin	
Conway	1893,	1895.	This	collection	was	destroyed	on	7th	May	1951	as	it	has	faded.

Images	above	are	only	to	suggest	how	lantern	slides	are	stored	and	is	not	a	record	of	the	faded	slides	

Photos	courtesy:	Royal	Geographic	Society,	London 14



The	Geographical	Journal,	June	1980	(Cover) (Back)

Photos	courtesy:	Royal	Geographic	Society,	London 15



Himalaya	- The	Exploration	and	Conquest	of	the	Greatest	
Mountains	on	Earth,	General	Editor:	Philip	Parker
http://www.bloomsbury.com/uk/himalaya-9781844862214/

Chapter	5	– The	opening	Phase	1891	– 1918	by	
Amanda	Faber	(Pg 55)

Page	63	(Detail)
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How	to	avoid	being	killed	in	a	War	Zone	by	Rosie	Garthwaite,	2011
http://www.bloomsbury.com/us/how-to-avoid-being-killed-in-a-war-zone-9781608196968/

17>>	If	the	weblink does	not	open	by	clicking	on	it,	then	please	copy	and	paste	it	into	your	browser



How	to	avoid	being	killed	in	a	War	Zone	by	Rosie	Garthwaite,	2011
Chapter	9:	Surviving	Extremes	/	Coping	to	keep	out	the	cold
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Sachin	Bali,	2015

Sachin	Bali	on	the	Siachen Glacier,	2003

Photos	courtesy:	Sachin Bali 19



Siachen Galcier,	2003

Photos	courtesy:	Sachin Bali 20



Mountain	Sickness	and	its	Portable	
Causes	by	T.	G.	Longstaff,	1906

How	to	avoid	being	killed	in	a	War	Zone	
by	Rosie	Garthwaite,	2011

Sachin	Bali,	2003

Left	&	Right	photo	courtesy:	Royal	Geographic	Society,	London	&	Sachin Bali 21
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British	Soldiers	(current	and	retired)	

In	2011,	I	conducted	research	on	active	and	retired	British	soldiers	during	an	artist	
residency	at	The	Delfina Foundation	in	London.	I	continued	that	research	and	had	several	
conversations	with	soldiers	of	which	only	three	were	ok	for	me	to	share	it	my	report:

Harry	Bucknall (born	1965)	(pp.	24-25)	is	a	British	writer	best	known	for	his	books:	‘In	the	
Dolphin's	Wake’	and	‘Like	a	Tramp	Like	a	Pilgrim’.	He	served	as	an	officer	in	the	Coldstream
Guards	for	12	years.	During	our	conversations	he	shared	various	insights	into	his	life	as	a	
soldier	and	a	writer

Peter	(name	changed	for	privacy)	(p.	26) is	an	ex	British	soldier	living	in	the	UK	and	was	
stationed	in	Germany	from	2009	to	2013.	He	fought	in	Helmand	province	of	Afghanistan	
for	six	months	and	shared	various	stories	of	this	time	in	the	Army.	His	farther	partly	joined	
in	our	conversations	and	shared	his	critical	points	of	view.

John	(name	changed	for	privacy)	(pp.	27-32)	is	a	British	soldier	and	is	now	part	of	the	
reserves.	He	served	in	various	parts	of	the	world	doing	various	jobs	in	Army.	He	has	been	
collecting	photographs,	maps,	letters	and	other	memorabilia	of	his	time	in	the	Army.	
Among	various	stories	that	he	and	his	wife	generously	shared	during	several	weeks,	I	
focused	on	his	service	while	in	Iraq	in	2003.	As	part	of	this	conversation,	I	developed	a	
mixed	media	installation	entitled:	Blueys, 2016	(pp.	61-66)
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Harry	Bucknall,	London,	2016
https://en.wikipedia.org/wiki/Harry_Bucknall

1995,	in	a	helicopter on	an	
aerial reconnaissance

Left	photo	courtesy:	Harry	Bucknall
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Harry	Bucknall’s Book Harry	has	used	this	walking	stick	for	all	his	walks	till	date
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Peter	(name	changed) UK,	2016
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John	(name	changed) UK,	2016
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John’s	personal	archives
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John’s	Radio	Operator's	Log Inside	page
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John’s	archives
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John’s	Language	Phrase	Card

Language	Phrase	Card	
(English-Arabic)	issued	to	
British	soldiers	in	Iraq	
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John’s	Blueys
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Mir	Dast (1908–1919)

In	2011,	during	my	residency	at	The	Delfina Foundation	in	London,	I	developed	a	
participatory	performance	entitled:	“what	have	I	done	to	you?”	where	various	questions	
were	symbolically	created	to	form	a	narrative	of	Indian	Soldiers	who	were	part	of	the	
British	Army	during	World	War	1	&	2.	To	develop	this	research	further,	I	focused	on	Mir	
Dast (1908–1919)	(pp.	33-47) an	Indian	recipient	of	the	Victoria	Cross	(VC),	the	highest	and	
most	prestigious	award	of	the	British	and	Commonwealth	forces.

On	April	26,1915,	at	Ypres,	Belgium,	Mir	Dast led	his	platoon	with	great	bravery	during	an	
attack,	where	he	collected	various	soldiers	of	the	regiment	(when	no	British	officers	were	
left)	and	kept	them	under	his	command	until	the	retirement	was	ordered.	I	followed	Mir	
Dast’s trail	to	Ypres	in	Belgium	where	I	visited	the	In	Flanders	Fields	Museum	(pp.	44-47).

Of	note,	today	a	monument	stands	at	the	Memorial	Gates	at	Hyde	Park	Corner	in	London	
to	commemorate	the	VCs	of	Indian	heritage,	including	Mir	Dast.	(pp.	37-38).	On	May	29,	
2016,	I	personally	witnessed	a	ceremony	in	Brighton	at	the	Indian	Gate	of	the	Royal	Pavilion	
Garden	to	unveil	a	Blue	Plaque	honouring	Mir	Dast (pp.	39-42)

I	also	visited	the	Lord	Ashcroft	Gallery at	the	Imperial	War	Museum in	London which	
houses	the	‘Extraordinary	Heroes’	exhibition	containing	Lord	Ashcroft’s	unrivalled	
collection	of	Victoria	Crosses	(VCs),	the	largest	in	the	world	(p.	43)
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South	Asian	Soldiers’	Archives	at	the	British	Library,	London
https://www.bl.uk/world-war-one/articles/the-indian-sepoy-in-the-first-world-war

Mir	Dast,	1915

Photo	of	Mir	Dast courtesy:	Royal	Pavilion	&	Museums,	Brighton	&	Hove		
http://brightonmuseums.org.uk/discover/2016/06/03/mir-dast-the-man-behind-the-plaque/

35
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Mir	Dast VC	IOM	(3	December	1874	– 19	
January	1945)	was	a	South	Asian	recipient	of	
the	Victoria	Cross,	the	highest	and	most	
prestigious	award	for	gallantry	in	the	face	of	
the	enemy	that	can	be	awarded	to	British	
and	Commonwealth	forces. The	London	Gazette,	29th June	1915
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Indian	Memorial	Gates	at	Hyde	Park	Corner	- Detail	
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Indian	Memorial	Gates	at	Hyde	Park	Corner	- Detail	

Victoria	Cross	(1914	– 1918)
Mir	Dast
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The	Royal	Pavilion,	Brighton
http://brightonmuseums.org.uk/royalpavilion/

Douglas	Fox	Pitt	(1864-1922)
The	Dome	is	use	as	an	Indian	Hospital,	c.	1915
Inkjet	print	reproduction	of	original	watercolour

During	the	First	World	War,	the	Pavilion,	along	with	
other	sites	in	Brighton,	was	transformed	into	a	military	
hospital.	From	December	1914	to	January	1916,	sick	and	
wounded	soldiers	from	the	Indian	Army	were	treated	in	
the	former	palace.

39>>	If	the	weblink does	not	open	by	clicking	on	it,	then	please	copy	and	paste	it	into	your	browser



Mir	Dast receiving	the	Victoria	Cross	from	George	V,	August	1915 On	Sunday	29th May	2016,	a	blue	plaque	was	
unveiled	on	the	Royal	Pavilion	Estate,	near	the	
Indian	Gate	at	the	southern	entrance	to	the	
estate.	The	plaque	commemorates	Mir	Dast,	a	
patient	at	the	WW1	Royal	Pavilion	Indian	
Military	Hospital,	who	was	awarded	the	
Victoria	Cross	here	in	August	1915.

BW	Photo	courtesy:	Royal	Pavilion	&	Museums,	Brighton	&	Hove 40



On	29th May	2016	at	4pm	a	wreath	laying	ceremony	in	Royal	Pavilion	Garden	at	the	Indian	Gate took	place	to	unveil	
a	Blue	Plaque	honouring Subedar Mir	Dast (awarded	the	Victoria	Cross	at	the	Royal	Pavilion	by	King	George	V).	
Organised by	Davinder Dhillon,	from	the	Chattri Group,	this	commemoration	also	marks	the	departure	of	the	Indian	
soldiers	from	Brighton's	military	hospitals	one	hundred	years	ago.	
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Unveiling	the	Blue	Plaque	to	honour Mir	Dast at	the	Indian	Gate,	Royal	Pavilion	Garden,	Brighton,	2016
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Lord	Ashcroft	Gallery,	Imperial	War	Museum,	London
http://www.lordashcroftmedals.com/about/lord-ashcroft-gallery/

Victoria	Cross
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In	Flanders Fields	Museum,	Ypers,	Belgium	(Exterior)																																					(Interior detail)
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Two	Native	Members	of	the	Indian	Army	Corps	with	
mess	tins,	1914-15	

Mess	Tin
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The	Menin Gate	Memorial,	Ypres
http://www.cwgc.org/find-a-cemetery/cemetery/91800/YPRES%20(MENIN%20GATE)%20MEMORIAL

Detail
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In	Flanders Fields Museum,	Ypers

This disc	was	sawn from an ancient summer oak (Quercus robur),	originating from the	castle	park	of	Elverdinge.	The	tree	was	planted	
around	1760	and	died	in	late	1994,	which	means	it	lived	to	be	235	years	old.	The	dark	blue	stains	in	the	wood	are	testimonies of fights	and	
shots	in	the	winter	of	1917/1918	and	were	caused	by	the	impact	of	grenade	and	bullet	fragments.	The	tree	grew	new	wood	that	covered	
the	scars	and	survived	the	injuries.		
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Exhibition	Installing

After	months	of	discussing	with	curators:	Professor	Vivienne Jabri and	Cécile	Bourne
Farrell	i	decided to	produce two new	works Blueys,	2016	(pp.	61-66)	and	Mountain
Lassitude,	2016 (pp.	67-71)	for	the	exhibition	Traces	of	War.

Alongside the	two new	works,	I	also contributed with four	existing works:	Nowhere	
but	here,	2015	(pp.	72-75);	Attempts	to	contain,	2015	(pp.	76-80);	“Beneath	it	all…	I	
am	human…”,	2009	(pp.	81-83)	 and	“Altitude	Sickness,	Frostbite,	Chilblains,	Arterial	
Hypertension,	Deep	Vein	Thrombosis,	Snow-blindness,	Hypothermia,	High	Altitude	
Pulmonary	Oedema,	High	Altitude	Cerebral	Oedema...”,	2009	(pp.	84-86)

I	started	to	install	my	works	in	the	Inigo Rooms	beginning	October	17.	2016.
Mountain Lassitude	was installed on	site.
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Exhibition	Installing
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Exhibition	Installing
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Exhibition	Installing
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Invite

Invite
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Poster
King's	College	London	invites	you	to	the	private	view	of	
Traces	of	War	on	Tuesday	25	October	2016	from	6-8.30pm	at	
the	Inigo	Rooms,	King's	College	London,	Somerset	House	East	
Wing,	Strand,	London	WC2R	2LS.	The	exhibition	continues	
until	18	December	2016.
Gallery	Timings:		Wednesdays	&	Fridays:	12.00-18.00;	
Thursdays:	12.00-20.00;	Saturdays	&	Sundays:	10.00-18.00
Monday	and	Tuesdays:	closed

Traces	of	War	is	a	major	new	exhibition	from	King’s	College	
London.	Curated	by	Cécile	Bourne-Farrell	and	Professor	
Vivienne	Jabri,	the	exhibition	brings	together	three	
internationally	renowned	artists,	Jananne Al-Ani,	Baptist	
Coelho,	and Shaun	Gladwell to	explore	the	relationship	
between	war	and	the	everyday.
The	exhibition	reimagines	war	beyond	its	exceptionality,	
locating	it	in	spaces	where	it	would	be	least	expected.	At	the	
same	time,	the	art	works	reveal	the	sheer	power	of	the	
everyday,	as	life	itself	and	in	its	most	ordinary	makes	its	
presence	felt	in	the	most	dangerous	locations	of	war.	Working	
primarily	with	photography,	film	and	multi-media	installations,	
all	three	artists	have	direct	experience	of	the	zones	of	conflict	
and	war,	from	Iraq,	to	India,	to	Bangladesh,	to	Afghanistan,	
and	then	‘back	home’	where	the	traces	of	war	are	revealed	
again,	as	if	there	is	no	such	thing	as	leaving	war	behind.

The	exhibition	is	supported	by:	
The	Department	of	War	Studies,	King’s	College	London	(Arts	&	
Conflict	Hub),	Cultural	Programming,	King’s	College	London,	
Arts	Council	England,	The	Leverhulme Trust	(Leverhulme Artist	
in	Residence),	The	Delfina Foundation,	London	and	Australia	
Council	for	the	Arts,	the	Australian	Government’s	arts	funding	
and	advisory	body.
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Exhibition	view	(Inigo Rooms,	Somerset	House	East,	King’s	College	London
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*Photos	courtesy:	Kate	Anderson	Photography

** Entrance	to	the	exhibition
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Exhibition	views																																																																					Jananne Al-Ani Shaun	Gladwell
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Blueys, 2016

Installation with 18 letters and 2 language phrase 
cards on paper along with 3 digital prints on archival 
paper (Hahnemuehle Photo Matt, 200 gsm, acid-
free), 2 magnifying glasses, 3 free-standing display 
vitrines made of wood, medium-density fibreboard 
(MDF), acrylic and an audio/video.

Installation dimensions: variable

Audio/video running time: 2 minutes 9 seconds loop

Audio/video extract: https://vimeo.com/229835914

Complete audio/video: https://vimeo.com/223975344
(Please request password)

>> If the weblink does not open by clicking on it, 
then please copy and paste it into your browser

Blueys, is an installation of eighteen letters and two language phrase cards 
on paper along with three digital prints on archival paper, two magnifying 
glasses, three free-standing display vitrines made of wood, medium-density 
fibreboard (MDF), acrylic and an audio/video.

When British Armed Forces are deployed on operations they are entitled to 
free aerogrammes (colloquially known as “blueys” because of their colour) 
to and from their families and friends. The work is a collection of eighteen 
hand written and printed blueys exchanged in 2003 by a British soldier with 
his wife and children during his posting in Iraq. An American English to 
Arabic language phrase card issued by the British government was used by 
this soldier and consist of limited words that would assist in communicating 
with local Iraqis.

Blueys, traces the English and Arabic languages used by the soldier 
through personal letters and a rigid language phrase card. The work also 
highlights the trajectory of such tools of communication within distinct 
geographies by literally overlapping them onto each other. On closer 
inspection of the displayed letters, one observes that certain words are 
revealed and some masked. This play of visible and hidden texts takes its 
lead from what is permitted and suggested in the language phrase card. On 
the other hand, the video depicts an improvised version of the language 
phrase card where English words commonly used by the British family are 
listed alongside their Arabic translation and phonetics.

Blueys, was developed during Baptist Coelho’s Leverhulme Artist-in-
Residence at the Department of War Studies at King's College London, UK. 
Supported by the Leverhulme Trust, the Department of War Studies and 
Cultural Programming at King’s College London & Delfina Foundation, UK
- Davide Allison
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DVD stills

Installation detail
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Mountain Lassitude, 2016

installation with 2 large wall leaning 
glass cabinets with doors and 
shelves, 6 free-standing wooden 
display plinths, 1 framed and 30 
unframed photographs on archival 
paper (Hahnemuehle Photo Matt, 
200 gsm, acid-free), white gauze 
bandages, acrylic sheets, graph 
paper, sand paper, tracing paper, 
jute string, masking tape, silica gel, 
sponge, plastic, 4 books, 3 plaster 
of Paris casts, 3 digital data 
loggers, 3 magnifying glasses with 
LED lights, 2 mirrors, 2 collages, 1 
drawing, 1 acrylic case, 1 
hardboard clipboard, and 1 stone

Installation dimensions: variable

Mountain Lassitude is an installation of two large wall leaning glass cabinets with 
doors and shelves, six free-standing wooden display plinths, one framed and thirty 
unframed photographs on archival paper, white gauze bandages, acrylic sheets, 
graph paper, sand paper, tracing paper, jute string, masking tape, silica gel, sponge, 
plastic, four books, three plaster of Paris casts, three digital data loggers, three 
magnifying glasses with LED lights, two mirrors, two collages, one drawing, one 
acrylic case, one hardboard clipboard, and one stone.

The title is borrowed from a British Major the Hon. Charles Granville Bruce, who 
invented the term, Mountain Lassitude, which means ‘diminution in the strength of a 
man due diminished atmospheric pressure’. The artist came across this term in a 
hand book that he found at the Royal Geographic Society in London. This booklet 
was entitled: 'Mountain Sickness and its Probable Causes' by Tom George Longstaff
and was published in 1906. This finding and the artist’s audio/video, "If it would only 
end…", 2009 were the starting points to investigate the physical and political nature 
of the Siachen Glacier before it became a conflict zone in 1984.

The other two vital elements of this labyrinth traces a testimony by a Siachen Officer 
who lost some of his fingers and toes due to frost bites he endured on the glacier 
during 2002-03 and the chapter, ‘Surviving Extremes / Coping to keep out the cold’ 
from a book, 'How to avoid being killed in a War Zone' by Rosie Garthwaite, 
published in 2011. The juxtaposition of three narratives documented in different 
times, under specific political conditions, site themselves on extreme altitudes. An 
individual’s way to survive draws parallels and questions guidebooks thus presenting 
the gaps that exist between the personal and the institutional.

Mountain Lassitude, was developed during Baptist Coelho’s Leverhulme Artist-in-
Residence at the Department of War Studies at King's College London, UK. 
Supported by the Leverhulme Trust, the Department of War Studies and Cultural 
Programming at King’s College London & Delfina Foundation, UK
- Davide Allison
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Nowhere but here, 2015

Siachen thermal shirts and pants, nylon cords 
and metal rings

Parachute’s canopy dimensions: 320 inches

Display dimensions: variable

Nowhere but here, takes its starting point from the artist’s large scale 
installation, "We waited for days but no sign of hope…", 2009, which 
consisted of a large army-supply parachute juxtaposed between an 
intimidating barricade of sand-filled nylon bags.

Nowhere but here continues to explore the use of the parachute as a 
metaphor for conflict. The work seems to be an abandoned military 
parachute that has fallen out of place, but the soft sculpture has actually 
been fabricated from soldiers' thermal clothing stitched together to form the 
canopy. Nylon cords and metal rings, attached to this parachute, connect to 
the supply box and are essential in order to carry life-sustaining goods to the 
soldiers. The supply parachute is also constructed with a vent in the canopy 
which allows for a slower and more controlled descent. However, due to 
sudden changes in wind patterns, these parachutes drift from their targets 
and often become abandoned in the landscape or suspended from cliffs.             
If retrievable, it takes days for soldiers to locate them.

The thermal clothing, used to form the canopy of the parachute, 
metaphorically draws a connection to the thermal currents of hot air which  a 
parachute interacts with while descending toward its hopeful destination. The 
stitching together of the clothing represents the solidarity and strength of the 
soldiers during this endless struggle under freezing weather conditions. As 
part of the barren and isolated world of the soldier, the supply parachute is 
also seen as a symbol of hope and connection to the outside world. During 
these unstable times, when destinations are often unclear, a soldier's 
survival depends on the immediacy of each task and his awareness of being 
nowhere but here.
- Davide Allison
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Attempts to contain explores how the body responds to the physical and 
psychological need to protect by forming a mesh of interlocking body 
parts. The work takes its starting point from the artist’s audio/video, 
“Beneath it all… I am human…”, 2009, where a Siachen soldier’s 
clothing is mysteriously removed layer by layer to finally reveal the skin. 
The soldier’s body can be safeguarded by sophisticated clothing 
manufactured to endure extreme temperatures and to withstand illnesses 
such as, Hypothermia, High Altitude Pulmonary Oedema, to name a few. 
However, beneath these fabrics there exists the vulnerable inner-layer of 
the human body. The artist broadens his investigation by asking; ‘How 
does one shield the body from a mental state, when these protective 
layers of clothing are removed?’

Attempts to contain is a series of photographs of varied dimensions 
layered in tandem. Here, the artist illustrates the trajectory of various 
attempts at weaving and intertwining the human body in order to provide 
its own layer of protection. The work draws similarities to the act of 
weaving, which involves interlinking the warp: a set of vertical threads with 
the weft: a set of horizontal threads to form fabric. Creating textiles is a 
fundamental human interaction and one of the oldest surviving crafts.

This work begins to explore the corporeality of the Siachen soldier’s  body 
when confronted with the intricate relations of the psyche; where fingers, 
toes, hands, legs and other parts desperately attempt to weave and 
interlock; forming its own composition of twisted and tense shapes. This 
interaction between the warp and weft of mind and body implies a deeper 
psychological understanding; where the soldier seeks his own personal 
resolve; often unconsciously weaving a mesh that would psychologically 
hold, protect and contain.
- Davide Allison

Attempts to contain, 2015

8 digital prints on archival paper

Print dimensions in centimeters: 2 Nos. (Width 76 
X Height 50.5), 2 Nos. (Width 40.5 X Height 50.8),  
1 No. (Width 38 X Height 30.5), 2 Nos. (Width 45.5 
X Height 30.5), 1 No. (Width 30.5 X Height 38)

Archival Paper: PhotoRag, 308 gsm, acid-free

Display dimensions: variable
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View
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“Beneath it all… I am human…”, 2009

Audio/video running time:                                                                  
11 minutes 5 seconds loop

Audio/video extract: 
https://vimeo.com/69136182

Complete audio/video: 
https://vimeo.com/69135736
(Please request password)

>> If the weblink does not open by 
clicking on it, then please copy and 
paste it into your browser

“Beneath it all… I am human…” explores the notion that what 
is concealed is often revealed. This video depicts a Siachen 
soldier’s clothing being systematically and mysteriously 
removed to reveal the nature and physical body of a man. This 
act reminds us that beneath the protective fabric there exists 
the vulnerable inner-layer of the human body and psyche.

The meticulous unzipping and unbuttoning is reminiscent of the 
laborious task that the soldiers endure daily, in a climate where 
the brutal weather conditions are often life-threatening. In 
conclusion of this undressing, detail of the soldier’s body is 
exposed which appears to liberate him from the conflict and his 
identity as a soldier. These contrasts are not without peril: as 
an exposed body would soon perish in the cold.
- Davide Allison
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“Altitude	Sickness,	Frostbite,	Chilblains,	Arterial	
Hypertension,	Deep	Vein	Thrombosis,	Snow-
blindness,	Hypothermia,	High	Altitude	Pulmonary	
Oedema,	High	Altitude	Cerebral	Oedema...”,	2009

Digital	print	on	archival	paper

Print	dimension:	L	32.25	X	B	43	inches

Archival	Paper:	Epson	Premium	Semi	Matt,	260	gsm

Printer:	Epson	Stylus	Pro	11880

Courtesy:	Artist and	Project	88,	Mumbai

Altitude	Sickness,	Frostbite,	Chilblains,	Arterial	
Hypertension,	Deep	Vein	Thrombosis,	Snow-blindness,	
Hypothermia,	High	Altitude	Pulmonary	Oedema,												
High	Altitude	Cerebral	Oedema…	refers	to	the	fatal	
illnesses	that	might	befall	soldiers	during	their	posting	on	
the	Siachen Glacier.	These	illnesses	contrast	sharply	with	
the	bandages	which	have	been	abandoned	in	the	snow.		
The	discarded	white	fabric	is	camouflaged	against	the	harsh	
reality	of	the	cold	and	unforgiving	environment.	This	work	
reflects	on	the	casualties	of	conflict	and	how	the	memory	
of	a	soldier’s	pain	are	easily	forgotten.
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Digital	print
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Exhibition	opening

Photo	courtesy:	Kate	Anderson	Photography 88



Exhibition	opening
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Exhibition	opening
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Section	B	– Traces	of	War	………..(48-109)

5 – Exhibition	Catalogue	...........(91-99)		
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Cover Contents

Selected pages PDF link: http://baptistcoelho.com/fileupload/files/BCoelho-TracesOfWar-Catalogue-SelectedPages.pdf

>>	If	the	weblink does	not	open	by	clicking	on	it,	then	please	copy	and	paste	it	into	your	browser 92



Essay 1: ‘Traces of War: An Exhibition on the Everyday of War’, Cécile Bourne-Farrell and Vivienne Jabri (extracts)
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Essay 3: ‘Con razón o sin ella: Baptist Coelho and aesthetic adventure
in violence’, Pablo de Orellana
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Essay 3: ‘Con razón o sin ella: Baptist Coelho and aesthetic adventure in violence’, Pablo de Orellana
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Essay 3: ‘Con razón o sin ella: Baptist Coelho and aesthetic adventure in violence’, Pablo de Orellana
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Essay 3: ‘Con razón o sin ella: Baptist Coelho and aesthetic adventure in violence’, Pablo de Orellana
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'Baptist Coelho reflects on his Leverhulme residency...’
by Ottilie Thornhill, King’s College London (UK, 22 Dec 2016)

PDF link:
http://baptistcoelho.com/download_files/94_BCoelho_KingsCollegeLondon_2016.pdf

'Baptist Coelho: Strokes of Conflict' by Georgina Maddox, Open
(India, 16 Nov 2016)

PDF link:
http://baptistcoelho.com/download_files/92_BCoelho_Open_2016.pdf

101
>>	If	the	weblink does	not	open	by	clicking	on	it,	then	please	copy	and	paste	it	into	your	browser



'Conflict turns contemporary art' by Gargi Gupta, DNA (India, 6 Nov 2016)

PDF link:
http://baptistcoelho.com/download_files/90_BCoelho_DNA_2016.pdf

‘Traces of War - India’s Baptist Coelho on Siachen and the British Army in Iraq’
by Sailesh Ram, Asian Culture Vulture (UK, 11 Nov 2016) 

PDF link:
http://baptistcoelho.com/download_files/91_BCoelho_AsianCultureVulture_2016.pdf

102
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'Art Interprets War' by Avantika Bhuyan, Mint (India, 29 Oct 2016)

PDF link:  http://baptistcoelho.com/download_files/100_BCoelho_Mint_2016.pdf

103
>>	If	the	weblink does	not	open	by	clicking	on	it,	then	please	copy	and	paste	it	into	your	browser



PDF link:  http://baptistcoelho.com/download_files/93_BCoelho_Verve_2016.pdf

'Discover Traces Of War with Three International Artists' by Huzan
Tata, Verve (India, 7 Dec 2016)

Audio/video link: https://vimeo.com/198642182

'Traces of War - An Exhibition about War and its Intersection with the Everyday', 
King’s College London (UK, 4 Nov 2106)

104
>>	If	the	weblink does	not	open	by	clicking	on	it,	then	please	copy	and	paste	it	into	your	browser



‘Traces Of War’ at King’s College London' by Amanda Avery,
Blouin Artinfo (UK, 1 Nov 2016) 

PDF link:
http://baptistcoelho.com/download_files/88_BCoelho_BlouinArtinfo_2016.pdf

'Traces of War' by Matt Breen, TimeOut London (UK, 29 Oct 2016)

PDF link:
http://baptistcoelho.com/download_files/86_BCoelho_TimeOut_2016.pdf
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'Major new art exhibition at King’s College London' by Kim Rule, Choice
(UK, 29 Oct 2016)

PDF link:
http://baptistcoelho.com/download_files/85_BCoelho_Choice_2016.pdf

PDF link:
http://baptistcoelho.com/download_files/84_BCoelho_BritishJournalOfPhotography_2016.pdf

'Reimagining War beyond its exceptionality' by Charlotte Harding, British 
Journal of Photography (UK, 28 Oct 2016)

106
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'Traces of War' by Daisy Schoenaich-Carolath, The World Weekly
(UK, 27 Oct 2016)

PDF link:
http://baptistcoelho.com/download_files/83_BCoelho_TheWorldWeekly_2016.pdf

PDF link:
http://baptistcoelho.com/download_files/82_BCoelho_ArtFixDaily_2016.pdf

'Major New Exhibition from King's College London Features 3 
International...', Art Fix Daily (UK, 27 Oct 2016)

107
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'Traces of War at King’s College London' by Chris Fitch, Geographical
(UK, 26 Oct 2016)

PDF link:
http://baptistcoelho.com/download_files/81_BCoelho_Geographical_2016.pdf

PDF link:
http://baptistcoelho.com/download_files/80_BCoelho_EveningStandard_2016.pdf

'Artists are showing how we interact with war and...', 
Jessie Thompson, Evening Standard (UK, 21 Oct 2016)

108
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Press Continued

‘Traces of War’ by Karen Clare, Family Tree (UK, 26 Oct 2016)
https://www.family-tree.co.uk

‘Traces of War’ by Hansika Lohani, Platform (India, 26 Oct  2016)
http://www.platform-mag.com

‘Free Thinking: Enoch Powell; US Supreme Court; War & Art’ by Torquil MacLeod, BBC Radio Three (UK, 27 Oct  2016)
http://www.bbc.co.uk/programmes/p04dc9qd

‘Traces of War’ by Jennifer Mason, Luxury London (UK, 28 Oct 2016)
http://www.luxurylondon.co.uk/article/november-exhibitions-traces-of-war

‘Last Chance: ‘Traces of War’ at King’s College, London’ by Amanda Avery, Blouin Artinfo (UK, 14 Dec 2016)
http://www.blouinartinfo.com/news/story/1787172/last-chance-traces-of-war-at-kings-college-london

‘Traces of War at King’s College London’ by Tabish Khan, The Londonist (UK, 8 Nov 2016)
http://londonist.com/london/the-verdict-on-london-s-latest-art-exhibitions

‘Traces of War’ by Andrew Cattanach, RPS Journal (UK, 1 Dec 2016)
http://www.rps.org
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I	did	an	exhibition	walkthrough	along	with	Professor	Vivienne	Jabri on	27th October	2016	from	6.30-7.30pm	
at	the	Inigo Rooms,	King's	College	London.

Photo	courtesy:	King’s	College	London 111



Exhibition	walkthrough
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Programme

Topic:

Traces, Fragments and Landscapes of War

Panellists:

Baptist Coelho  (Visual Artist)

Zehra Jumabhoy (The Courtauld Institute of Art)

Dr. Pablo de Orellana, (Department of War Studies, 
King’s College London) 

Chair:

Cécile Bourne-Farrell  (Curator)

The symposium was a collaboration between the 
Department of War Studies, King’s College London 
and The Courtauld Institute of Art, London
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Pre-Exhibition	Symposium	

Photo	courtesy:	King’s	College	London 115



Pre-Exhibition	Symposium	
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117



The	Artist	in	Residence	was	launched	with an	Artist	Talk	on	the	13th of	April	2016	
from	18:30	to	20:30	at	the	Council	Room,	King’s	Building	Strand	Campus.
Discussants:	Professor Vivienne	Jabri and	Curator Cécile	Bourne Farrell.

View it here: https://vimeo.com/198632235

118>>	If	the	weblink does	not	open	by	clicking	on	it,	then	please	copy	and	paste	it	into	your	browser

‘Baptist	Coelho	Launch	at	King's	College	London’,	King’s	College	London,	UK (1	Aug 2016)



Artist	in	Residence	Launch	

Photo	courtesy:	Laurie	Benson 119



Artist	in	Residence	Launch	

Photos	courtesy:	Laurie	Benson 120



‘Art, conflict, and the everyday - Traces of War launch event’ by 
Laurie Benson, Strife (UK, 18 Apr, 2016)

'Baptist Coelho launch marks Traces of War exhibition', 
King’s College London (UK, 18 Apr, 2016)

121

PDF link:
http://baptistcoelho.com/download_files/74_BCoelho_Strife_2016.pdf

PDF link:
http://baptistcoelho.com/download_files/73_BCoelho_KingsCollegeLondon_2016_1.pdf
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Photo	courtesy:	Pitt	Rivers	Museum 123

I	gave	an	Artist	Talk	titled,	'Mapping	Traces	of	War’	at	the	Pitt	Rivers	Museum	in	Oxford	on	28th October	2016	from	
13:00-14:30.	The	talk	concluded	with	a	discussion	with	the	audience	moderated	by	Laura	Peers,	Curator	for	Americas	
&	Professor	of	Museum	Anthropology,	School	of	Anthropology	at	Pitt	Rivers	Museum.



Pitt	Rivers	Museum	

Photo	courtesy:	Pitt	Rivers	Museum 124
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I	participated	in,	'Identity:	The	Arts	Hour'	a	live	radio	panel	discussion	on	BBC	World	Service	in	London	on	the
18th April	2016.Panelists:	Benjamin	Zephaniah,	Elif Safak,	Yasmin Kadi &	Baptist	Coelho.	Presenter:	Nikki	Bedi.
Listen to the recording here: https://vimeo.com/198539304

>>	If	the	weblink does	not	open	by	clicking	on	it,	then	please	copy	and	paste	it	into	your	browser

'Identity:	The	Arts	Hour'	by	Nikki	Bedi,	BBC	World	Service	(UK,	18	Apr,	2016)



Panel	Discussion

Photo	courtesy:	BBC	World	Service 127
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>>	If	the	weblink does	not	open	by	clicking	on	it,	then	please	copy	and	paste	it	into	your	browser 129

I	won	the	2016	Sovereign	Asian	Art	Prize	by	the	Sovereign	Art	Foundation in	Hong	Kong	for	the	artwork,	
Attempts	to	Contain.	I	travelled	to	Hong	Kong	to	receive	the	prize	at	an	award	function.	
More details: https://www.sovereignartfoundation.com/press-release/2016-sovereign-asian-art-prize-winners-announced/

Photo	courtesy:	Sovereign	Art	Foundation



Sovereign	Asian	Art	Prize

Photo	courtesy:	Sovereign	Art	Foundation 130



‘Artist in Residence, Baptist Coelho, wins Sovereign Asian Art Prize’, King's 
College London (UK, 13 June, 2016)

‘Attempts to Contain’: India’s Baptist Coelho, winner of 2016
Sovereign Asian Art Prize - artist profile’
by Lily Tekseng, Art Radar (Hong Kong, 23 Aug, 2016)

131

PDF link:
http://baptistcoelho.com/download_files/79_BCoelho_ArtRadar_2016.pdf

PDF link:
http://baptistcoelho.com/download_files/73_BCoelho_KingsCollegeLondon_2016_1.pdf
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Forthcoming	research	emerging	specifically	from	this	residency:
>	Continuation of	research	on	Sir	Martin	Conway’s	
(pp.	11-14)	Himalayan	expeditions and	investigating	his	
explorations	within	the	context	of	"The	Great	Game"
>	To	develop	future	conversations	with	Harry	Bucknall
(pp.	24-25)	and	mapping	the	history	of	this	family	across	
generations	that	continue	serving	in	the	the	British	Army.
>	To	explore	John’s	(pp.	27-32)	vast	archives	and	his	various	
army	postings	around	the	world.

Thank	You
I	am	very	greatful for	the	support	of	the	Leverhulme Trust;	
Department	of	War	Studies,	King’s	College	London	(Arts	&	
Conflict	Hub);	Cultural	Programming	at	King’s	College	London;	
King’s	College	London;	Delfina Foundation,	London;	Project	88,	
Mumbai.	A	very	special	thanks	to	Professor	Vivienne	Jabri and	
Cécile	Bourne-Farrell	and	to	all	those	who	have	made	this	
journey	such	a	fascinating	experience.	Thank	You	all.


