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'Mepomr of a text is different when it is read from when it is copied out. Only the copied text thus c

soul of him who is occupied with it fed
dreaming, whereas the copier submits it to command.”- Walter Benjamin

The ‘visual fables’ generated by Abhishek Hazra through weaving together fictitious narratives, foreg
of text, in the form of short commentaries interspersed with abstracted computer generated graph|cs. :
Communist Manifesto, the text is both the identity of the ‘anonymous author who is steadfast in his com
and the object of art itself. The work’s original domain on the world-wide-web, | imagine, would have ¢
a different meta-narrative from what is being formulated here in the gallery space. In Dweposit Abhishe
the deconstructivist reading of the text, and looks for the rupture in language at the points when the te
contradict itself. The contradiction is more definite, reference more direct and language more pron
Coelho’s HOW TO BE YOUR SELF, as he draws parallels from Candace Simpson-Gile’s book “How to |
“copying” of the text happens as he engages with the women who recite the text. With the same eas:
copies from the narrative of Draupadi’s Cheera-Hara, in Mahabharat, to generate his critical narra
society in Chapter 02: You Get Dressed. The text becomes that medium that allows him to traverse
the local and global. The text and the narrative become most pertinent in the work of Lavanya Ma
compelling colonial critique, drawing references for her images from history books and colonial re
act of weaving a parallel and fragmented narrative she dissects the ‘grand narrative’. In her tltling
Madder Route one sees how she uses the text for its essential linguist form as she plays with words

Toute-root’ and ‘weaving a story’. The narrative reads more like a map, through which the travele
journey, taking any “route” he/she desires. ]

Employing the Metaphor
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" on a ‘classic’ deconstructive reading of the text. | attempted to locate those precise points where the text beg
" contradict itself.” says A, about the work. A conjures with a logocentric (in a modernist sense) contention an i

" Artist A here uses the communist manifesto as commodity for sale on eBay. “Ihe main armature of the worky

character who is an ardent communist and is putting the manifesto for auction anonymously, tunes a para
orderly-disorder in both the structure and the content of the work. *

B speaks about the works “Many of us live out our defining stories without being able to articulate -them;' hi
has been the driving force for myself: to conjure meaning out of raw experience and highlight the unspo
which need to be heard in our society. My performances, installations, videos and photographs contend wi
history, with memory, place, culture and gender.”

For artist B the compulsion is to transgress the predecessor’s bequeath and ultimate bemusement durin:
of production by the access to enormous economic, societal and cultural prerogatives. This in turn has let

which speaks about repetitive statements, those that are not so new anymore to the culturally elite. This:
time possesses a potential of impossibility of formal closure.

paired with a desperate compromise for accentuation.

Ctalks somewhere, on realisations about art and life as “There are so many situations when one can't be tr -
if I wish to tell you something Ill have to do the ‘do to a person as if you were in his place’ act.” |
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Bapeist s and works in Mumbal, Indie.




