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Private/Public

Weaving together several ideas related to the notion of privacy in our times, Say Everything, as
the title suggest, is about saying, revealing, confessing. It is also about withholding, concealing
and lying. The five artists reflect on different aspects of the self —private and public-that says
everything and says nothing

In an introductory passage to his book ‘Patas Arriba: La Escuela del Mundo al Revés', Edu-
ardo Galeano writes that the world in reverse as we live it now is “the illusion of life." Similarly,
recent cinematic representations of virtuality, (The Matrix, Inception et al) also depict life lived
as illusion. In both representations, virtuality reflects an interplay of space and time to produce
a mind-body absence.

This is best represented in Pushkar Thakur's Cuf Copy Paste... a giant keyboard, made out
of mirrors, that reflects the viewer's gaze and throws it back as it were. It is an all-consuming
and a self-denying mirror that reflects most truthfully. It says everything but means nothing.
It is also a broken reflection... a collage of many parts of the self. And it is a keyboard, a writ-
ing tool. In cyberspace, the written word or the image becomes the individual and vice versa.
Perhaps artist here is concerned with questions of portraiture—how does the self portray an
adequate word-image?

There is the promise of freedom, but also the anxiety of the labyrinthine corridors of virtu-
ality, which poses a "No Exit" situation once the portrait of the self is created. This portrait is
now endlessly mutilated, morphed, duplicated—cut/copy/pasted without a possibility of escap-
ing the mirror-like virtual space. Sukanya Ghosh's work Flicker shares its name with a popular
image-sharing website. Flicker is a powerful single-channel video installation drawing on vin-
tage horror films and surrealist imagery from cinema and the other arts. Beginning with the
physical space of a room, into which the viewer is led through a barely ajar door, Ghosh moves
into metaphysical mindscapes. Visceral structures—throbbing, palpitating, imploding-flash by,
leaving one disoriented. Taut with unrelieved tension, the film intensifies the emotions in the
absence of canned sounds. Through the slow process of psychological disintegration of her
film’s electronic embrace, Ghosh captures the viewer into an intense experience.

We are faced with the problem of inaccessibility in, Ghosh's other work, Visible-invisible, a
sequence of codes that appear like links. Instead of giving us a comprehensible image or text,
they flow in their own coded poetry on the painted surface. She takes us down into the architec-
ture of virtual space where she plays with the dichotomy of visible invisibility. The codes are vis-
ible, clearly but they withhold a wealth of meaning. They point out the limits of the knowable.

Baptist Coelho's Neighbour plays with the elusive interstitial spaces of the public and the
private, the knowable and the unknowable. In the crowded spaces of the city, apartment build-
ings stand cramped together. The window; often, does open to show a slice of the sky. It opens
uncomfortably into another window, another family, another story. But this story is available in
shippets again. Like a long-drawn unexciting soap opera of real life available in incomplete sto-
ries. Here, the private life of a family is played out to a gallery of other families as they engage
in a game of watching and being watched, consciously or unconsciously. There is shame, as
there is voyeurism, as also the will to exhibit, conceal and eavesdrop.

In Shreyas Karle's work Pregnant space-inside Out, one is confronted with unfinished shapes

and the inner space of those shapes. The sculptural installation reflects on a constructed in-
terior space of behavioral patterns, the inner complexities of thoughts and desires. The artist
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says, "The sliced shapes define the flux nature of the privacy existing in two different planes in
a given space and time. Though they have their individual existence, the conventional notion of
privacy presents them as an existing idea.” The severed human head stands in contradiction
to the abstract shapes. It betrays its baldness while the wig becomes an illogical excess in the
order of things. It becomes a “slip” in the language of privacy.

The obscurity of Karle's work seems to reflect the obscurity of human behavioral pattern. In
turning the mythic interiority inside out, he also encounters its surreal content. Like a complex
confessional dream, the adamant shapes and severed human parts refuse to “say everything."
Or alternatively stands witness to the fact there is no soul and no interior space. The surface is
all we have.

Sajad Malik's work, Facehooked, reflects on one of the most interesting public spaces of our
times: Facebook. A cyber commons, Facebook has cast its world wide web extensively. Every-
body is a part of asurveillance that can be best described as participatory. Here the panoptical
structure is a complex of shared gazes... looking and being looked at. Malik's work points out
the crucial problem of a commons like Facebook. It provides the most private moment for a
confessional line or two, as if one sends out a deeply personal question into a cacophony of
many words and images. It is at the same time one of the most efficient machines of surveil-
lance where the individual struggles to be seen, to be heard, or simply to be.

The apparent transparency and visual privilege accessible to all participants, seem to be
empowering, although any depth of understanding regarding the virtual space, and its architec-
ture lays bare the fact that it is a lie. The exhibition meditates on the condition of human exis-
tence as public and private, as free and unfree, and as secretive and exhibitionist. The accent,
finally is on the semantic of saying, the will to speech and silence, the politics of that freedom
to choose between saying nothing and saying everything.

Moumita Sen
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